o Geﬂtr

What IS It?

~ What is it not

(Prose)
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D\J]QJ ean be broken
Within reason---

GetIC
Llcense




EEmentsySpeaker
SHIe Speaker 1S the Voice or
pef_'ig of the poem.

t IS not necessarily always
he poet.

= Sometlmes the poet creates
a speaker that Is non-human
Or even an inanimate object.




E]e" nt-SiJ{)nej -

_Dﬂ’: |s the attitude.

EXIC ressed through the
Ianguage that the

= ~ speaker has toward
his/her/its subject




2OEHy IS read aloud much like
r) J,. J QR ‘

r pauses occur at punctuation and
etween clauses

~_Simply because a line ends, doesn't
-~ mean there Is a pause
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Basic Poem TW’

2 el tlve TeTi!!é"story (in/past tense)
—_3(\“((; AVOIVESTTOIKTNENC
—F,)J G involves larger-than life heroes
o[ Dm atic- A story*-in-progress
onologue letter, or prayer
--:”Dlalogue conversation

== Lyric- deals with a subject (love, nature,
' death) but does not have plot

*Remember the basic elements of a story!!!
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SIGI"RL E‘fo-Pwﬂ-f_ﬁ

RBEIMS effectively use words
0 C c vey meaning-
j‘v hat S a poem without

s awo rds?-

-,
—



DG ile n A\poets cﬁmmc_)f

351\@ - "I— '|ct|onary
J@ Jition of a word

NNOTATION the implied
ﬁ T eanmg the feeling or

F*lmpressmn associated with a
word




SeNeTALoN- Positive a
nega sociations

EJo]\\ new outfit clearly
- her frame.

= : |
e o —

I§e S new outfit clearly
_'-’_ her frame.
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RIELONC . -~ =

e
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e se of Ianguage (words)
_r.\)} pnvey meaning, ideas,
=PI

“prove a point, make a case,
f;’-EtC




Rriaie rlcalflgures} =

SJmJJé & dire mparison, using
ermmc such as like, as, than

p?fe t as rain, older than sin
;f sonification- giving human

;-

~ characteristics to the non-human.
~ —Fear came knocking at the door




Rh' ‘t'G i eaJ&Efg urese L

MEtaphor- a comparlson between
o vastly different things, that

f \_7e a commonality that is the

ecus of the comparison

- — Her courage was a rock auring
that aifficult time

- ———

5"1""

Hm 1.

_—



Dho
RYetorical Figures- metaphors

~ F,gzer ped metaphﬁ'-carrled through many. lines

All tha Wodels 2 Sz, -
’]f]_/J//__fr) S ana omenynerely players;
Jyieyiavestiielr exits and meir entrarces,
Ariel 9rlz -;man I IS time. plays imany, parts;
/50 ,,;. e/ng Seven ages. (Shakespeare’s As You. Like /1)

> Im_) ed metaphor- comparison is subtle

— M fravrty Slithered away from the. crime scene

—J-ﬁ esthetlc (cross-sensory) metaphor

= oud colors; sweet-smelling; light music

“& Metonymy- naming a thing by its individual parts,
attributes or associations

— the White House has no comment [building=people that work there]
— ['like your wheels, man! [wheels = car]
— All hands on deck! [hands = sailors]
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2 Dele e‘“ph@gs’
SUNjlisEcan GIESpRthE camceo P——

= ligat -*__“_{‘. that you weren’t paying attention.

le‘ d Metaphors

== —£|r - smell a rat; | see him forming in the air

=|—F
_...-H-"'-"'

~ _ and darkening the sky; but I'll nip him in the

i

- T

~ bud.*” (attributed to Sir Boyle Roche, 1736-1807)



RUETOLIC: Jmageﬁ/

JImag IS the use of sensory
IO fmation in the poem.

= ?ﬁagery puts the reader In
fthe poem. It helps the reader
to “experience” the poem.




S(Ans\)rﬁ- JEtallS ara ipon the senses:
2SIght: visual Imagery @
JJC ﬂd auditory imagery Q
%ste gustatory imagery

| r-.°-S_meII. olfactory imagery
~ e Touch: tactile imagery




Imm J’

o —

Do 'rg‘et the other senses!!!
JJJ*CI"T"“‘ imagery: Internal, which
jglel des pain, thirst, fatigue
fmesthetlc Imagery: Vestibular

= and proprioceptive senses, including
palance, acceleration, and equilibrium




E‘of-P,_gly -ﬁ

ROEUY/ mUust follow the rules of syntax
( verJ rderlng system):

- --i
== T
'1.'-.""" —
I-I"'

= Se tences like cars, are constructed

e

= 'f-'i‘__parts each part having a function.

R ——

i—

|
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Darfe Cq
Pelf Of ° >peech in"English s

R —

e

J]\]JJf_,A‘ 'PJ &"‘\"‘J“‘F"‘e‘

— Jorifl; Wevada, universe, book, love

- \/érJ—.-. or state of being:
S/, Swim, Jump, Is, flying, writing
| ﬁfmltlve Verbs: to climo, to swimni

f_a'gerund IS @ verb acting as a noun:
"_" [ /Ike climbing. Swimming Is fun.

- ® Auxiliary Verbs= helping verbs:
— /S-, was- , am-, have/has been-, will-

_,_.
¥ lll-'_
:t



-

Speech i English s
e —

S =

° AdjaeiiVE= — describes noun:
— felf, /.} 0e; shallow, round

'\ng 9= describes verb or adjective:
QWLV quickly, then

r{.)noun Substitute noun:
- — he, she, them, It, who, whom, which, that

gt
_-—--'

™



alis 01 Speech IN"English
— "

e

o
—

——
m——

JPrépJ:i" — denotes location, time,
@nshlp --0n, above, beifore
- for, of, to

e (, _]unctlon connects words, phrases,
:-;g “clauses: --/if. and, but, than

—_—

= Interjectlon conveys emotion:
--Wow! Hooray!

e Articles= Introduce nouns: --the, a



Sylitax- Sel enc“@‘mpon

-mand a

AVIRSENIE ' S must haves:
oredic selie

The cacop _
WESRGALISE d Py Karen.

-,_..
—
r——

_tT

e

'-the subject is implied:

'n *'i.*m

_..-" -

: (ydu) Get out of here!



Syhtaxsssentence Components,...
O/ EISESTISEGments of-seniences that CQH@MW

eljuiespredicate.

—  mm—

e > -

IBUEDENCENt Clauses and Dependent Clauses:

SWilicr'she eats, she does the dishes.

- =
= e E
R

= ' eididnit see the person who broke her doll.

= fﬂi"-"'Che'\_/vinq with_her mouth open is the reason why Fred cannot stand

—

~ Sjtting across from his sister Melanie.

- —

——

— She cried a little because she wanted a new one.

Independent Clauses are joined by coordinating conjunctions
like because, although, since, even though, and standard
conjunctions and, but, for, or



tence‘Compon

’

_T
e

LJJ_JfrP I\/Iv coach is happy. .

_“‘fﬂ £e) Phrase [he team Is_ in_the middle of playing a game.
= Ad]ect—lve Phrase: It was a very close and exciting game.

~ Adverbial Phrase: | scored the goal very quickly.

Prepositional Phrase: Dad was happy about the goal.




T

Claus)sé d%esﬁ

i
e — — —— i

IME oear ttacked as he was walking

rnw.m _the woods.
@BEPENaE * t clause following Independent clause)

'-h_.'____dl—'

.-—-__' =

r——.

E—
e

—
=

—
- . N

_ nevertheless fails

_-"_

to sell
verb phrase;
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Parts of Speech &
Sentence Components

Avdelicately arranged bouquet
JJ awers welcomed Visitors
10 the front desk, but the

= clerk, who was allergic,
detested It.
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Sl RUle of Poetry s

-
S
i .~

POEMmS effectively use sound

60/ CONVey meaning-

— -

~ Poetry is not a silent art form!!!



== GT sound
“units

(44 total):



A -'G P ol2 A .:v - .n7 ta
plieemes in words of a line of
POELR/ Sally sells seashells

'ﬁsonance - repetition of

— L — -
F— —i
-
.
—

= consonant phonemes anywhere

e

~— In aline of poetry Baked Alaskan Crab

® Assonance - repetitive vowel
phonemes anywhere in a line of
poetry Graceful ageless taste




S0 _' ¢} Iewces J-"‘"

Ol matooela — use of
J__,ords that make the

&= sound they are
* representing.

Pop, crash, bang, slap

|' !
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Olon a-t@pple; a.by Ev

o ——

Trie fusiny sl)wor

=L J -1".
eLtigf r:

e

A g -~ -y : ':-"'Il-l' --. X
cls
==

S .

B

——

~ Spattersa

== smatterlng of drops,

_—
=

gashes wider;

slash,

- p— - _'_

splattes,

scatters,

Spurts,

finally stops sputtering
and plash!

gushes rushes splashes

clear water dashes.



SEUINA DeviCes, o

OB MS alspscreate music
tnlretfel the repetition of words,
r)nrl"* and lines:

aphora— the repetition of

e i
_-_ ———

_ ords or phrases

_,_-_—

R frain- the repetition of a line




E /IMEs Use Words ttWthga..
-soundlng-'@ﬂ@llng elther the same

and =) and
BSIant thymes use words that have similar
= phoneme pairs at their ends, but aren’t
~ exact--- One of the two phonemes is
sligntly different from its counterpart:

and and




r\\f me

- [rrteiel ' Aayme=a;

R

' ' gaveRASWIthinraline =

> Efldl rhf € - rhyming words at ends of lines

: By
-T -
—

Rhyme Scheme
IS the pattern of
end rhyme,
marked using
letters ABCD etc.
to the right of
the poem

i

-
-—
——
-

' f |Is on castle walls

ﬁ"
7$nd snawy summits old in story;

The long light shakes across the lakes,

And the wild cataract leaps in glory.

Blow, bugle, blow, set the wild echoes flying,

O O © N @ >

Blow, bugle; answer, echoes, dying, dying, dying.



R \/rr LIENE
zifje J nstressed syllables in a
Jm narked by feet.

..__-

— .-_,_-
i —
—

g?ﬂf’_‘.fl'&‘/’l_e'"ter: the number of feet in a
~ line.
(the measurement of poetry)

— =




—

Semu.able is

stressed

Third syllable is
stressed

First syllable is
stressed

_4__.;.-;%:—~Jspondee 2 Two consecutive
el stressed syllables
bvrrhic 2 Two consecutive

unstressed
SUETIEE

eet N I36'etry

awful

U § e
Halloween

/ u u
wonderful

i
big deal

(V) U
(no such word
in English)



FEETE Ilnegﬂ__geetry-@m

—_—

. g_é'r 1  Pentameter * 5

. —
< T

2 Hexameter 6
= Tri =3 Heptameter 7
: ‘_T_Etraufn__eteﬂ 4 Octameter 8

* Common to poetry written in English.
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On: describing the rhythms of poetry.
Qﬂg (see examples) the locations of
d ed (/)and
tressed (U) syllables, =
“&\/leng the lines into feet (1) and
—15_— F”; counting the feet. «— Measuring the rhyth

z ~ The entire process Is called scanning a poem.

Finding the rhythm




:.;:-

/—\,'- al
“con hbutes to the rhythm of the
~line. Marked in scansion by !

e

:—_-f“"-"’-L
___T___"_

_—
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OINNILIIUS Caesa

[
g —_——

s il ¢ ol o
 Lquny

i

1T muse J ‘v hIS death and for my. part

W j_é'personal cause to spurn at him

.r"'_-__

-_-I I E
_____._. -
R e g —

e - - M
— _.—l-rt-:_.-——
-'E'-d'_-—"‘_.--—- =

- But for the general. He would be crowned.
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L . = B L e M R ¢ o
[P T .
! e o

— : | ; /
LT must a ThIS deathjand formy part

=t u / u / gt
-~ Elkgloy o pers%)nal cause to spurn(at him
:"if"ff'/ = AT / U /

eral. He would |be crowned.
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Pcpmg Jave some semblance

JJ’ &"G m
= r_e: ms follow rhyme, rhythm, or line

il -
e ———— -

:,-_'r.-

= ;L __ ‘ouping patterns

"'l
il
—
S

_—

But remember Rule #1:
Fixed Form versus Free Verse



Stf Cttme e

28 tterns in poetry
tr at glve ad POEem

=
= _,.-Fll-
.._.-
—ll'-

___'-,_.

-

- Its form.



Sl L c U'Fee.: ——

Slelp ]? — grouping of
lines in poetry

FA"stanza In poetry Is like a
= paragraph in prose.



SERUCture in Poetry ——
)

Ce)l Iet- Z%ecutlve Ilnes
drhyme

L/
I

W rf AlNE
JTQF(“ 3 line pattern
e atraln 4 line pattern
‘Qumtet 5 line pattern

i

il m—
-r
—

———
_—
_—

- 3Sestet 6 line pattern
® Septet- 7 line pattern
® Octave- 8 line pattern



e

|xe\d Forms"" -
JPJQ[I ategor ized by'the

r)dﬂﬁ‘_‘ N of Its lines, meter,
m\ th Im, or stanzas

z;_ =) ed form poems may not always
it into categories precisely,
because poets sometimes vary

traditional forms to create
Innovative effects



2§J£L;{D“ﬂﬂh!piiﬁairr

t 00‘

——
_—-_

Jsonnet —
SONNELS propose a situation, attitude, or
r)ch 5 that is resolved at the volta

tallan (Petrarchan)%\

'-_-f‘-}} “eabbaabba cdecde ' cdcded - cdcedc

\ Ill“\‘h ._I:

—-Engllsh- always end with a couplet
sElizabethan- abab cdcd efef gg
eSpenserian- abab bchc cded ee



‘- xed Foer

= 6 sestets + 1 tercet;

S| ' ords repeated at ends of
JigEsrand twice in each line of tercet

2/} anelle 5 tercets + 1 quatrain;
*"-1 3e 1 refrained at lines 6, 12, 18;
~line 3 refrained at lines 9, 15, 19

°L|merlck— light subjects; aabba;
ines 1,2,5= 3 feet; 3,4= 2 feet

1 lamb + 2 anapests ;1 1amb, 1 anapest

SEStir
X Jg"



NINERC

IMEE er" an old person of Cromer
Wrle) s UJG one leg to read Homer.
Wihen he found he grew stiff

= —He umped over the cliff,

— = f'-'*' ;
._— I-""

hlch concluded that person of Cromer.

—
=
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IR E‘bf-P@%: --

=

y*' ust have some
sSage that Is universally
__ i’able (THEME)

(;
—
5

- .-_

= —

O’therwise, why would it appeal to others
besides the poet?



P), Ve = - -

y Basic Requir n§
o | - '_,'formﬁgﬁri

S{alIcation: |

ﬁting » Speaker & situation,

ains in structure & form

intacacies of a

poem- e Sound: rhythm & devices

Atext analysis: ® Rhetoric: tone & diction,
3 paragraphs figurative language
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lently, nov;ﬂ?'c"'@é‘%_
= nig htin her silvgﬁ oon;

4 é'l:i silver trees;

e the casements catch

 beneath the silvcrg thatch;
Fp ;-':';"' ’ ’

hed in his kennel, like a lo

L4

hp s of silver slecPs the c]og;

SEEE e e

i g, &

_;::‘,: cir shadowy coat the white breasts peep

=1 E‘do-\_/cs in a silver-feathered sleep;
AN sz?;'Vest mouse goes scampering ﬁg,

- With silver claws, and silver eye;

And moveless fish in the water glcam,

Bg silver reeds in a silver stream.

w—Wa‘tcr dela Marc q



mple Explication bit

=L

:'Alliteration: Onomatopoeia:  Assonance:
--“silver shoon”  “peep” “moon/shoon”

he poem “Silver,” Walter de la Mare uses repetition,
= era |on onomatopoeia, and assonance to create a particular
‘__;_‘;_, od. By repeating the word “silver”, the poet emphasizes the
== bject of the poem: the moon’s S|Ivery light. Similarly, the
~—_alliteration “silver shoon” (2) creates a “shh” sound that
- Imitates the silence described in the poem in which even the
dove’s “peep” (9) can be heard. Finally, the assonance in
rhymes like “moon” and “shoon” seems to echo the figure of
the moon itself, as your mouth must make the shape of an “O”
In order to create those sounds.

.--:,,




~ and then moves on. ol | I T B

—Carl Sandburg
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- Sample E

a‘»l f-'*'ul [ (— __

._ -
= »
----:_i_.._-

MR
= s e
o A

compared to a cat.

= s

g e

- e

= _—
.

= --il‘n the poem “Fog,” Carl Sandburg uses a metaphor to

= edE'SZCIIbe the mysterious movement of fog. By comparing the fog

-~ toa pat_ Sandburg suggests that fog moves quietly and stealthily,

- as he creates the visual image of fog “on silent haunches” (5)
looking out over the harbor.
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Nant- a St. Vincent Millay

Sroot. e

de the ladders

e
o R

Utumn clambers
| e'd frame,

3 remembers
_ em which it came.

“r than the blossom
=3 ‘the rose's bough
= Sits the wizened orange,

— Bitter berry now;

=

Beauty never slumbers;

All 1s In her name;

But the rose remembers

The dust from which it came




e

-ﬂ&qmple Explication bit

Lines/: 4
] u B (ABCB lines 9-12) Rhythm : trochaic trimeter

- Millay’s poem consists of four four-line stanzas. For
g :::_: . part the rhyme scheme consists of alternating end

e
T

";':-i‘-”_; ¢ thai; Is, ABAB. A deviation occurs in the third stanza,
— w,hjch IS known as a ballad stanza due to its rhyme scheme of
J-ABCB The rhythm Is trochaic trimeter, except that in the
- second and fourth lines of each stanza the final unstressed
syllable is dropped. This variance adds additional rhythm
from line to line.
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